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Frontiers & Fusion

To celebrate the 35th anniversary of diplomatic relations between China and Singapore,
the Capital Museum has joined hands with the National Heritage Board of Singapore, the Asian
Civilisations Museum, and the Peranakan Museum to present the "Exploring the World of Baba
Nyonya: A Peranakan Culture Exhibition on the Maritime Silk Road" exhibition. This exhibition
is part of World Civilizations Mutual Learning Series at the Capital Museum. It is not only a
tribute to a unique cultural history but also a heartfelt celebration of the mutual appreciation of
civilizations along the Maritime Silk Road.

For millennia, the waves of the Malacca Strait have borne witness to the pioneering
journeys of ancestors from China's southeastern coast braving the winds and tides. As early as
the Tang Dynasty and especially during the Ming and Qing dynasties, large—scale Chinese
immigrants crossed the oceans, intermarried with indigenous peoples in the Malay Peninsula
and the Indonesian archipelago, and gave rise to the distinctive Baba Nyonya culture—a blend
of Chinese traditions and Southeast Asian characteristics. Rooted in Chinese culture yet infused
with the essence of Nanyang (Southeast Asian) customs, and further influenced by the Eastward
spread of Western culture, they created unique cultural expressions in architecture, attire, cuisine,
and etiquette. The phoenix motifs on beaded embroidered fabrics, the mother—of—pearl inlays on
ebony furniture, the lace trimmings on kebayas—each is a vivid testament to the innovation born
of cultural exchange.

The charm of Baba Nyonya culture lies in its cultural hybridity. In the exhibition,famille—
rose porcelain plate adorned with phoenix and peony motifs is displayed alongside a batik
tablecloth featuring dragon patterns—a harmonious coexistence of traditional Chinese auspicious
symbols and Southeast Asian craftsmanship. Similarly,beaded slippers and a gold—plated silver
Guanyin amulet reflect the seamless interplay of practical artistry and spiritual devotion. Amid
the tide of globalization, Baba Nyonya culture holds even greater contemporary significance. It
reminds us that the essence of civilization lies not in erecting barriers but in mutual learning and
exchange. As President Xi mentioned, diversity of civilizations should not be a source of global
conflict; rather, it should be an engine driving the advance of human civilizations. The history
of the Baba Nyonya community stands as an early testament to this ideal—a story where diverse
ethnic and religious communities, through equal dialogue, forged a shared prosperity.

The 139 precious exhibits are systematically presented across six thematic sections, tracing
the historical journey of this unique community: from the arduous pioneering of early immigrants
to the enduring legacy of family traditions; from the intricate grandeur of wedding customs to the

vibrant practices of daily life. Each artifact serves as a cultural envoy traversing mountains and seas,
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narrating the wisdom of diverse beauty and reflecting the poetic truth that "different lands beneath
the same sky."

As a guardian and disseminator of outstanding traditional culture, the Capital Museum has
always been committed to building platforms for civilizational dialogue. This exhibition showcases
the beauty of artifacts, the ingenuity of culture, and the grace of shared heritage. Notably, some of
the exhibits were generously donated by Peranakan Chinese families in Singapore. These tangible
fragments of lived memory infuse the historical narrative with warmth and intimacy.

On this occasion, I would like to extend my heartfelt gratitude, on behalf of the Capital
Museum, to the National Heritage Board of Singapore, the Asian Civilisations Museum, and the
Peranakan Museum. It is only through the close collaboration of our teams that this cross—ocean

cultural journey has been brought to life with such brilliance.

Guo Jingning
Secretary of the CPC Committee and Director of the Capital Museum
11 July 2025
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With the advancement of Chinese maritime technology and the continuous expansion
of the Maritime Silk Road, people from China's southeastern coastal regions navigated towards
Southeast Asia, engaging in trade and business with local countries. Some of these migrants
eventually settled down in the Malay Peninsula and the Indonesia archipelago, intermarried with
the local community and integrated into the local life. The local people refer to their descendants
born from such marriages as “Baba Nyonya” or “Peranakan Chinese”. The term “Peranakan”
originates from the Malay root “anak” , which means child, referring to locally—born mixed—
heritage descendants.

The ancestors of the Baba Nyonya, upholding the enterprising spirit of the Chinese people,
became pioneers of history and trailblazers of a new community. They skillfully blended the rich
and excellent traditions of Chinese culture with the lifestyles of Southeast Asian communities.
This cultural synthesis not only opened new horizons for their descendants but also significantly

contributed to the socio—economic development of the local communities.
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¢ Introduction: The Landscape and Bounties of Nanyang -

Southeast Asia has always been a uniquely diverse region, characterized by its humid
monsoon climate, dense jungles and extensive river systems. The environment, woven together
by these unique elements, has nurtured this land as a home for generations of people.

In Southeast Asia, the melting glaciers of the Himalayas feed vast river systems that flow
through the Indo—China Peninsula. The collision of the northward—moving Indo—Australian
Plate and the westward—moving Pacific Plate has thrust up a chain of volcanoes and islands.

The seasonal heating and cooling of the vast northern continental landmass generate
predictable northeast winds across the South China Sea from November to March, reversing
direction mid—year. These cyclical wind patterns form the monsoons—the world’s largest
tropical monsoon system—which proved highly favourable for maritime navigation in Southeast
Asia, the equatorial region and Indian Ocean, turning this area into a crucial cradle of global
commercial maritime trade.

The non—seasonal climate of Southeast Asia sustains lush evergreen jungles. Coastal
zones and forest edges offered far greater foraging yields than the deep wilderness, prompting
communities to gravitate toward port cities to benefit from their resources and goods. Along
rivers and coastlines, people traded rice, salt, preserved fish, livestock, palm wine and betel nuts...

Early Southeast Asian trade revolved chiefly around forest—foraged luxuries: fragrant
woods (sappanwood, agarwood, sandalwood, cinnamon), gums and resins (camphor, benzoin,
frankincense, damar) and products from forest fauna—Ilac, ivory, rhinoceros horns, shellac, edible
nests. Similar gathering and hunting practices also supplied marine treasures, particularly pearls
and tortoiseshell.

Both in ancient and modern times, the Strait of Malacca has always been a vital hub for
cultural exchanges between the East and the West. Situated at the convergence of the Indian
and Pacific Oceans, it linked the major trade routes of China, South Asia and the Middle East. It
served as critical gateway to the Spice Islands, where exotic treasures awaited discovery, drawing

generations of Baba Nyonya ancestors to settle here.

X
Ji]
;

I ~J

i
Y






F—HET
35 by S g — QS gk

Unit I: The Pioneers of History Creation
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The Southeast Asian Peranakan Chinese community emerged during the Ming—
Qing transition period. Through intermarriage with local populations, they gradually
developed a distinctive cultural identity blending Chinese, indigenous and European
influences. From the 19th century, the Baba Nyonya leveraged their economic
power and social standing to assume leadership roles within Chinese communities.
They became instrumental in advancing regional development through commercial
enterprises, educational initiatives and healthcare institutions, laying crucial foundations

for social progress across Southeast Asia.
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Through the Maritime Silk Road, people from China’s southeastern
coastal regions sailed to Southeast Asia and engaged in trade with local societies.
Some settlers eventually settled down in the Malay Peninsula and the Indonesia
archipelago, intermarrying with local Southeast Asian communities and gradually
integrating into local society. This led to the emergence of the earliest “Baba
Nyonya” communities during the Ming Dynasty. In these communities, men
were called “Baba” while women were known as “Nyonya”. Having arrived
earlier than subsequent waves of Chinese migrants (termed “Xinke” or “new
guests” ), the Baba Nyonya held relatively high social status among local

residents.
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Early Chinese Migrants in Southeast Asia
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According to the “Geographical Records” in the “Han Shu” (Book of Han), it is
documented: “From Rinan (northwest of present—day Guangzhi, Vietnam), Xuwen (present—
day Xuwen County in Guangdong), Hapu (present—day Hapu County in Guangxi), a journey
by ship takes about five months, reaching the Duyuan Kingdom (probably around the Singapore
Strait)--+south of Huangzhi (probably present—day Kanchipuram in India) lies the Kingdom
of Jichengbu (present—day Sri Lanka). Translators of the Han Dynasty returned from here.”
This indicates that, at the latest during the Han Dynasties (the Western Han and Eastern Han
dynasties), Chinese maritime merchants had already embarked on voyages to various regions of
Southeast Asia for maritime trade and their round trips necessitated passing through the Strait of
Malacca.

During the Tang Dynasty, there were already Chinese immigrants in various Southeast
Asian countries. However, the number of immigrants was relatively small and they had not
yet formed distinct ethnic groups. After the Song and Yuan Dynasties, the number of Chinese
immigrants gradually increased. In the early 15th century, Chinese immigrant settlements began
to emerge in Southeast Asia. Before Zheng He's voyages to the West, there were Chinese
immigrant communities with several thousand residents in Surabaya, Java and the old port of

Sumatra.
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Immigration During the Ming and Qing Dynasties
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The formation of large—scale Chinese communities in Southeast Asia began during
the Ming Dynasty and flourished in the Qing Dynasty. In the early 16th century, Peranakan
communities emerged in the Indo—China Peninsula and the Malay Archipelago. Around
the same time, European colonial powers began encroaching upon Southeast Asia, with
Portugal, Spain, Britain, Netherlands and France successively establishing their influence. In
1826, the British East India Company merged Melaka, Penang and Singapore into the Straits
Settlements and in 1832, Singapore became its capital. By this time, the Peranakan Chinese had
already firmly established themselves in these three ports, ultimately forming a culturally and
linguistically distinct community: the Baba Nyonya.

Although the cultural roots of the Peranakan Chinese people lie in Chinese culture,
their development process was influenced by the local culture of Southeast Asia and European
culture. Hence, their language, religious beliefs, cultural traditions and identity recognition have

all formed a unique culture of their own.
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Due to intermarriage with local residents, the Baba Nyonya community developed its
distinctive mixed language known as the Baba language. Baba language can be broadly
categorized into two types: Baba Malay and Baba Hokkien. Baba Malay is primarily the
language of the Baba in Melaka, later brought to Singapore as many people relocated there.
In Jakarta, Indonesia, Baba Malay is also known as “Chinese Malay”. Baba Malay differs from
Standard Malay in three distinct aspects: vocabulary, pronunciation and grammar. In terms of
vocabulary, Baba Malay incorporates many Chinese and English loan words. Pronunciation
in Baba Malay differs from that of Standard Malay. Additionally, the grammar of Baba Malay
is often influenced by Chinese, making it distinct from Standard Malay.For example, there are
noticeable differences in pronouns. Baba Malay commonly use the Hokkien terms “gua” and

“lu” for “I” and “you” respectively, instead of the Malay terms “aku” and “engkau”.
However, when referring to third parties or plurals such as “he” and “we” Baba Malay use the
Malay terms “dia” and “kita”. In terms of addressing relatives, Baba Malay follows Chinese
customs with specific terms for particular relatives based on order of family hierarchy.

Baba Malay is a unique symbol of identity for the Baba Nyonya. While many younger
Chinese Peranakans no longer speak the language, there are efforts to revive it through the
promotion of language lessons, Peranakan theatre and poetry.

Baba Hokkien primarily refers to the Baba Nyonya dialect spoken in Penang on the Malay
Peninsula. It is predominantly based on the Hokkien (Min) dialect but incorporates loanwords
from Malay and English. Consequently, some scholars argue that Baba Hokkien resembles a
Chinese dialect more closely and is less hybridized compared to Baba Malay.



EEEF NN

&

[‘F

IS

|

N

=)

RS R 5

=y
(a

RAES) &

(

N AR

II. Extraordinary Lives of the Trailblazers
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As pioneers who transcended traditions, the Peranakan Chinese achieved
significant accomplishments in fields such as politics, economics, education,
healthcare, religion and culture. They held multiple positions, becoming
pathfinders in local business and governing fields; and they were well—connected.
They had extensive networks across Southeast Asia and beyond. In the 19th
century, the Peranakan Chinese began to serve as leaders in some important

fields, naturally becoming the leaders.
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1819-1889:Business and Community Development
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In 1819, when the British set up a port in Singapore, Chinese gradually arrived. Some of
the wealthiest and most influential Chinese businessmen at the time were Peranakan Chinese.
Here, the Peranakan individuals who were passionate about charity often served as community

leaders.
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Tan Tock Seng
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Tan Tock Seng, whose ancestral
hometown was Haicheng, Zhangzhou
(now Haicheng Town, Longhai District,
Zhangzhou City, Fujian Province), was
born in Melaka and later migrated to
Singapore with his family in pursuit of
business opportunities. He amassed wealth
through the import and export trade of local
produce, partnering with British merchants
and eventually became extremely wealthy.
As a leader of the Hokkien community
in Singapore, Tan Tock Seng took the
initiative to construct Thian Hock Keng
Temple, which served as a place of worship
and gathering for Hokkien overseas Chinese.
To assist impoverished Chinese laborers, he
established a civilian hospital (later renamed

“Tan Tock Seng Hospital”), which
remains operational to this day. He also
collaborated with the colonial government to
mediate conflicts, during the riots triggered
by tensions between different Chinese

communities.




(Z) 1890—1945 . TA% A SBIFERMBAANEE
1890-1945: Cooperation Between Peranakan Chinese and the Straits
Settlements Government
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During this period, many significant unpaid government roles open to the Chinese—
including positions in the Legislative Assembly, the City Council and as commissioners on the
Chinese Advisory Board—were occupied by influential Peranakan Chinese. Additionally, some

of these individuals also held leadership positions within the Straits Chinese British Association.
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Tan Jiak Kim was the grandson of Tan
Kim Seng and the son of Tan Beng Swee.
He joined Kim Seng & Company and served
in various capacities in the Straits Settlements
Legislative Council and other governmental
organizations. Tan Jiak Kim ardently
supported education, generously donating
funds to the establishment of the Singapore
Chinese Girls’ School and assisting in the

founding of a medical college.
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Song Ong Siang
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Song Ong Siang was a Straits Chinese
historian and Singapore's first Chinese
to receive a knighthood, who devoted
himself to the reform of the Straits Chinese
community. In 1894, Song Ong Siang
founded the first romanized Malay—language
newspaper Bintang Timor (The Eastern
Star) and later published his influential
work One Hundred Years’ History of the
Chinese in Singapore in 1923. He co—
founded The Straits Chinese Magazine
alongside with Lim Boon Keng, Wu Lien—
teh, and later collaborated with Lim Boon
Keng, Tan Jiak Kim, to establish the Straits
Chinese British Association. Song Ong Siang
served as president of the Chinese Christian
Association and he was also an elder of the
Straits Chinese Church, now Prinsep Street

Presbyterian Church.
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MR (1896—1957)

Dr Lim Boon Keng

PRSP A2 20 tH 20 B HZ 410
AR NTRBDSK, A2 TRRgE R
FEAESCRNESE . GUTE Rt
e N—FE, M5 hE RS ST
= IR 1921 4, NFREEBRHIESIE,
MOCRBCAE T TR AR, BE
1937 4,

Dr. Lim Boon Keng was a prominent
early 20th century Peranakan activist, who
advocated for education reform in the Straits
Settlements and China. Like many Peranakans
in Southeast Asia, Dr. Lim maintained
cultural and philanthropic ties with China.
In 1921, upon the invitation of Tan Kah
Kee, Dr. Lim became the second president
of Xiamen University in China, a position he

held until 1937.
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Silver Cigarette Case with Engraved Inscriptions

1925 4F
K25 HK, BE 15 JHOK, R 7 HRK
SHUIM 4= A AR TR

Lim Kok Lian 20 @A MK Lim Boon Keng FI#l1H}: Grace Pek Ha Yin [l

1925
Length 25 cm, width 15 cm, height 7 cm
Collection of the Peranakan Museum, Singapore
It was presented by Lim Kok Lian in memory of his grandfather Lim Boon Keng
(also known as Lin Wengqing in Chinese) and his grandmother Grace Pek Ha Yin

B RSOl WP T TRSEMSORIG L, b I AFIRUAR & ARSI,
P, 1926 42 H25 H” o XK AR A A C B2 7] (Henry Perkins & Sons )
T 1925 4EliE . 1926 4F, H—REIRARIRURR B LERT IR B A 20RO RR T 1

The inscription on the box reads, “Presented to Dr Lim Boon Keng, President of Xiamen
University, by his friends and well—wishers, as a token of their esteem, Singapore, February 25,
1926”. This silver cigarette case with engraved inscriptions was crafted by the London—based
company (Henry Perkins & Sons) in 1925. In 1926, a group of friends and well-wishers in
Singapore presented this box to Dr. Lim Boon Keng.

F | FeTEe JE |8
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(=) 1946—1965 £ . FrhnifeE E et HA
1946-1965: The Founding Period of Singapore

B ORI BORERETRS, BT IR 1 25 37> Bt By ok B 3o S A i 12k
X B NI TR ARG , e (i de i) Bl
TIRTTUR, e A A e e R P S LR A

After World War II, many of Singapore’s emergent leaders hailed from the English—
educated Peranakan Chinese community. Additionally, Peranakan Chinese women began
to champion women’s rights, significantly contributing to the establishment of Singapore’s

Women's Charter, a landmark in the advancement of gender equality.



AN AT AR H AR

Peranakan Chinese Family Portrait

£ 20 tHh2d 30 4K
9L 22.7 K, 1 28.5 JHDK
SIS A AR TR
Lee Kip Lee PNall

Around 1930s
Height 22.7 cm, width 28.5 cm
Collection of the Peranakan Museum, Singapore

Gift of Mr. and Mrs. Lee Kip Lee
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Studio Portrait of a Peranakan Family

1926 1T

gL 9.8 JHDK, ik 14 JHDK
ST 4= A= AR ik
Lee Kip Lee )i

1926
Height 9.8 ¢cm, width 14 cm
Collection of the Peranakan Museum, Singapore

Gift of Mr. and Mrs. Lee Kip Lee
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Studio Portrait of a Peranakan Chinese Couple

20 et

I\ 13.4 HOK, B 8.3 HDK
TN A A= SR

Lee Kip Lee I

Early 20th Century

Height 13.4 cm, width 8.3 cm

Collection of the Peranakan Museum, Singapore

Gift of Mr. and Mrs. Lee Kip Lee
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Peranakan Family on a Trip to Borobudur

£y 20 4 30 4FAR
I\ 8.4 HDK, % 10.8 JHOK
S A A= S
Lee Kip Lee JSiJiE
Around 1930s
Height 8.4 cm, width 10.8 cm

Collection of the Peranakan Museum, Singapore

Gift of Mr. and Mrs. Lee Kip Lee



V& 0y 55 W 540 L 69— 23 #7 A M. T. Pillay #= Papathy
(RS0 R th 8 % #7 i £ A LAAE 69 5 %) &% )
Chitty Melaka Wedding Couple, M. T. Pillay and Papathy

(The Exhibition Features Reproductions of the Peranakan Museum in Singapore)

1935 4F
A 25 DK, 19 JHDK
IS S PR e
MEF i Krishnan Pillay P
1935
Height 25 cm, width 19 ecm
Collection of the National Museum, Singapore

Image courtesy of Mr. Krishnan Pillay

Muthukrishnan Tevanathan Pillay F 1897 fEH AT ENH, 20 142 30 ERFE i, 7Eoih A
PEAEATI A 2 1958 4F o AR 38— SO IRI R DTk, s it S 7 e &

Muthukrishnan Tevanathan Pillay was born in Melaka in 1897. He migrated to Singapore in the 1930s and worked

as an executive in the Accountant General's Office until 1958. He was awarded the Member of the Order of the British

Empire (MBE) by King George VI for his contributions during the Second World War.

| T2 8E |8
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S. 1. M. Ibrahim #+ & ZA
(RS0 R th o % 37 3k £ A AAE 69 F %) & )
Dr. S. I. M. Ibrahim and Family

(The Exhibition Features Reproductions of the Peranakan Museum in Singapore)

20 4
19 K, M 25 K
BT FE 2 T v
& FH1 Ahmad Mohamed Ibrahim % A F2 A

20th century
Height 19 cm, width 25 cm
Collection of the National Museum, Singapore

Image courtesy of the family of Ahmad Mohamed Ibrahim

XK TUEE = A= 5 JE I 4A8% T Mohamed Ibrahim bin Shaik Ismail {17587 I S M S K b5t
oA A, M ZE T Hamidah AA/EAE S 7 A JLF- Ahmad bin Mohamed Ibrahim AA7F i A7,
JE 2R BRI 58— T B8 . IR T2 %0 Rose HE 2%, EIHB5E7E Hamidah PO HT 1]

This Java Peranakan family photograph was taken at the home of Dr. Mohamed Ibrahim bin Shaik Ismail in the
Bukit Timah district of Singapore. He stands at the far right, his wife Hamidah is seated second from right. His son
Ahmad bin Mohamed Ibrahim, who went on to become Singapore’s first Attorney—General, is at the far left. Their

family adopted a Chinese girl named Rose, who stands in front of Hamidah.

20
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Chinese Children in New Year’s Dress

£ 20
213 K, 27 K
AN A AR SRR
Lee Kip Lee P al
Around the 20th century
Height 21.3 cm, width 27 cm

Collection of the Peranakan Museum, Singapore
Gift of Mr. and Mrs. Lee Kip Lee

| T2 8E |8

21



EEEHME N

&

IS

\

S

e
EE

) FRREERDIESTERN

e

Xt
it

bz

FARE (1866—1924 ) 1%
Portrait of Oei Tiong Ham (1866-1924)

1887 4F

152 [Tk, H#E 10 K

AU A S T
Lee Kip Lee PNal

1887

Height 15.2 ¢cm, width 10 cm
Collection of the Peranakan Museum, Singapore
Gift of Mr. and Mrs. Lee Kip Lee
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PPTRER E JTURE = 5 22 - AR AR AL X ATl o AR A W R 22PN EE S0 5l
FFE 19 2l 900 RIS T 5. 5 1900 4E, M2 R A or J 2 D S TE 0 B
FIREREAE 1, TR R OO R BT A w1896 4F, i 2258 R UBURF Tl
N=FEE AR, ST IR H55 . 1920 4F, SR =5 227K A
& JEHT I

Oei Tiong Ham was a Peranakan Chinese businessman and community leader hailing
from Semarang, Java. His company engaged in various trade activities, including trade related
to opium in the 1890s. By 1900, his company was the leading sugar producer in the Dutch
East Indies and later became the largest Chinese—owned company in Asia. In 1896, the
Dutch colonial government appointed him as the representative of the Chinese community in
Semarang tasking him with assisting in handling overseas Chinese aftairs. In 1920, Oei Tiong

Ham permanently relocated to Singapore from Semarang.



—F A F DR AR
Half-Chinese and Half-Malay Mixed-Race

1862—1865 4
Hh10.8 DK, H 7 HK
B IIIBE  AE SCAR TR

Lee Kip Lee el
1862—1865

Height 10.8 cm, width 7 em

Collection of the Peranakan Museum, Singapore
Gift of Mr. and Mrs. Lee Kip Lee

LT LRI A - AR (1837—1921 4F ) T 1862 4FEAEHT DIk T tath
A, T I T8 —I N A LAER o MRS e T, H— G
A AR MR I L, TR

The celebrated Scottish photographer John Thomson (1837 - 1921) began his career
in 1862 in Singapore, where he set up his first studio. Among the numerous works he
photographed, there were some images of women in Peranakan dress, arranged dinified poses,

as shown in the picture.
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Studio Portrait of Two Peranakan Indian Nyonya

#3119 tH2d 70 44X
N6 MK, B 10.6 K
BN A SR
Lee Kip Lee JiJi4

Around 1870s
Height 6 ¢cm, width 10.6 cm
Collection of the Peranakan Museum, Singapore
Gift of Mr. and Mrs. Lee Kip Lee



"B RS P
“Dondang Sayang” Club

1955 4F
Y\ 22.4 [HAK, i 28.3 [HK
B A=A
Lee Kip Lee JCH

1955
Height 22.4 cm, width 28.3 cm
Collection of the Peranakan Museum, Singapore
Gift of Mr. and Mrs. Lee Kip Lee

| T2 8E |8
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Unit II: Cultural Integration Propelled
by Maritime Trade

FRTHXNRZER, BETEESRELXNER. BELEEASTE
XALBHAHITHN IR S SIETUTIEI, KT XAERERR 76ttt B
B, XBERBRT T EEANMZZRBENTTR, SRSRIT TRIXBZER
MELHMR,

Trade exchanges with the Southeast Asia region catalyzed the formation of the
Baba Nyonya community. Their interactions and collaborations with varied cultural
groups played a pivotal role in establishing Southeast Asia as an essential component
of international trade. Such dynamics underscore the significant societal contributions
made by the Peranakan Chinese, while also highlighting the fruitful outcomes derived

from the exchange and mutual learning among different civilizations.
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I. The Harmonious Blend of Eastern and Western Elements
in the Residential Architecture of the Baba Nyonya

19 425, BRSOy SRR, B2 AFRE AR
EEXEIE RSB SRES IS, LR NE SRR, JHaT
Yo AT S T, PHG SCHURIsEmE A BRI A H 2 e,
PRI KR EXA AL

In the early 19th century, Singapore became a British colony. The Baba
having received Western education, used their family’s commercial background
and linguistic skills to become key trade intermediaries, thus facilitating market
expansion. Against this backdrop, the influence of Western culture became
increasingly evident in the Baba Nyonya’s way of life, particularly reflected in

their architecture and home decor.
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Southeast Asian Architectural Features (A Group of Photos)
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BRA E R 1

European Style Decorative Tiles

19 gk, PHIOR H AR BN TAAHIE RO AR,  RREZ R iX S X T
NV N IR A DI ARG . BRACERE R TR S 52 19 T4k 20 4]
FIREERRIN T ZARAB B, T [ SR C RN S 1 LT 24 o

XL R MBI 1T, (R AT Bk F LRI . BRI H A, fudd 4

e NAE N FRTID B ER I = X S 2 e R IR A I, KX e AR 1) i e A A s
EW%O%%,E*“%mﬁﬁw S5 T 3R —— R4 NI LR B 25100
ISE i

By the late 19th century, Western Europe and Japan had entered the era of industrial
porcelain production. European style tiles represent the epitome of these industrial ceramic
products imported into Southeast Asia. These imported tiles bear the influence of the Art
Nouveau movement, which was popular in Europe at the end of the 19th century and the
beginning of the 20th century, emphasizing natural elements and simple geometric lines.

This type of tiles was favoured by homeowners in the Straits Settlements, including
Chinese Peranakans. The interiors and exteriors of their homes were decorated with these
ornate decorative tiles. Most were imported from Britain, but they also came from Belgium,
Austria and Japan. The fashion for such tiles extended into the afterlife, with Chinese Peranakan

grave markers featuring similar adornments.



dHE| 18

H
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Floral Patterned Square Tile

20 419
A PR 153K B: MK 153 DK C: 3K 155 K
D: K 152K B K 152 DK
IS 5 e
Early 20th century
A:side length 15.3 cm  B: side length 15.3 cm  C: side length 15.5 cm
D: side length 15.2 cm  E: side length 15.2 cm

Collection of the National Museum, Singapore
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Grave Marker Fragment Featuring Four Floral Tles

1917 £

K43 DK, 513 K, 55 JHDK
SHUITE I 9N S 2 i

T. W. Ong K

1917

Length 43 cm, width 13 c¢m, height 55 cm

Collection of the Asian Civilisations Museum, Singapore
Gift of the family of T.W. Ong

(EREN) BRSNS E

X PRI E AT 4 Bk e i, SRR GER (1886—
1917 4F ) BEI)—FB55 e 1% B IR AL 37 I3 7 B 8 2,
2014 AFA TR A MU A, BRI 2y 24 9K, 5829 16 9K,
e T S2 IR AR A AU S fie A H) BN B o R SN AE R S
53 MR A AL T S e, T E et Hh 3%
FOREI RS o

This grave marker fragment featuring four European floral tiles
was part of the tomb of Oon Chim Neo (1886—1917). Originally
located in Bukit Brown Cemetery, Singapore, the grave was exhumed
in 2014 to facilitate municipal redevelopment. At almost 24 by 16

metres, her grave was the largest single person tomb affected. Tiles

with pastel—coloured floral motifs decorated the arms of the tomb,

while mosaic tiles decorated the floor of the tomb terrace.
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II. Elegant and Ornate Peranakan Chinese Furniture

AR NSO RO T A2 B 2 SR sEmR . AT T X R
AR ERIRK T 2 D9 E RO R 2, 25 i B T AR 2R R X
M. M, AR AFEMBMRRERE, XMERRE
JUPira LA NG B 2 T R —E857 o

The material culture of the Peranakan Chinese reflects the influence of
multiple cultures. Their furniture includes teakwood pieces featuring both
Chinese and European motifs, crafted by Chinese artisans in Southeast Asia. In
the early days, the Peranakan Chinese had a fondness for ebony furniture adorned
with mother—of—pearl inlays. As you can see in this section, such furniture was

almost an essential part of the reception halls in traditional Peranakan homes.
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XA F 22 T AR BRI R 1A BRI e 2 AR TR, B n
Yt At A BRGSO R . A IR S T DT, R b ARR AU IRRS.
HAGm, BRI e A S A AR RERE I A A S PERORPRAERS L. B2 20
L), A THRE N AR BRI R NS B R, N aNE#E, SaiaR
TEMAA =S (EAan) |, SERIN AR PR G . W55 I E — B
R B — R e B2 20 XY, MRS SIS 2R R DX T2 A T

These two portraits depict a Peranakan Chinese couple, Mr. and Mrs. Tan Beng Wan. Mr.
Tan Beng Wan was born in Vietnam and adopted by Tan Kim Tian, a prominent Peranakan
Chinese ship owner in Singapore. Their dress is a mix of Southeast Asian and Chinese elements
that are a hallmark of Chinese Peranakan culture.

In the portraits, Mr. Tan Beng Wan is attired in clothing, which was the standard attire
for Peranakan Chinese men at that time. It wasn’t until the early 20th century that they began
adopting Western—style clothing. Mrs. Tan Beng Wan is portrayed wearing a long gown, she
donned a cloth skirt inside. There were three brooches (acting as buttons to fasten the skirt) on
the front of her gown. This was a common outfit for Southeast Asian women of the time. She
is accompanied by a set of betel—nut utensils and a porcelain spittoon. The practice of chewing

betel nut remained widely prevalent in Southeast Asia until the mid—20th century.



4 BRI & da B AR &
(HFELH )

Portraits of Mr. and Mrs. Tan Beng Wan

(Digital Reproductions)

319 41 90 AR
A: Gho1 DK, HEe2 HDK  B: B o1 HDK, M 62 K
TN S T
Tan Choon Hoe Sk §J
Around 1890s
A: Height 91 cm, width 62 cm B: Height 91 ¢cm, width 62 cm

Collection of the Asian Civilisations Museum, Singapore
Gift of Mr. and Mrs. Tan Choon Hoe
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EAB -k BTy U
Black Wood-Inlaid Mother-of-Pearl Square Table

19 A0 KEL 20 el )

W 455 HDK, 1 82.4 JHDK
ISR AN S A

Late 19th or Early 20th Century
side length 45.5 cm, height 82.4 cm

Collection of the Asian Civilisations Museum, Singapore

FRLIT Y - A A AR 22 U MR )
R AERRIN TR AT ER, ik
R B L — B K EIEARE T
—Hsr, ZHTIHEEAN, DAL,

TR

In the early days, Peranakans favoured
black wood furniture adorned with mother—
of—pearl inlay. Within the traditional
Peranakan households, furniture embellished
with mother—of—pearl was nearly always part
of the formal receiving hall of the traditional
Peranakan home, which was used for hosting
guests and on special occasions such as

weddings and funerals.
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Famille-Rose Phoenix Amidst Peony Spittoon

19 HZERER 20 20 9)
P 35.2 JHOK, & 37.1 JHDK
H I I S R LR
Tony Wee 1 Colin Holland 5t 14
Late 19th or Early 20th Century
Mouth diameter 35.2 c¢m, height 37.1cm

Collection of the Asian Civilisations Museum, Singapore
Bequest of Tony Wee and Colin Holland
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IRRNE R KA AZ R FIASEI, IR e AT ORRHE . 175 I A
SEARFD X ) — R T2, R AERS S AR B h s {7 S AL RS
HIEF R R K PR A e e MRl i (O AR | ARHE RN S, ATk
FORCR R L . T B AURED, TER R 2L e R A B R da . — BRI
B 2R AT DD RIS AR B i s o BN H 258, ROk A
NNAWHESZ, BB AE SRS R o — R R

In Southeast Asia, the greatest social catalyst was not alcohol, but neatly wrapped,
chewable betel quid—a common hospitality offering across the Southeast Asia. Tools for storing
and preparing betel quid were essential household items, especially in elite ceremonies and social
gatherings. A typical betel quid set included betel leaves, areca nuts and slaked lime. Optional
ingredients might consist of gambier, cloves and tobacco, with the bright red juice produced
from chewing spat into ceramic spittoons. A basic betel box set usually contained an areca nut
cutter and containers for the ingredients. However, the growing influence of modern trends has
made betel chewing increasingly socially unacceptable. Consequently, betel nut has gradually

become more symbolic in various rituals rather than a daily practice.



AR

Betel Nut Set

19 42
B 25 K, FF 15 K, [ 22.5 HRK
SHTIMB I N S T i

19th Century
Box length 25 cm, width 15 cm, height 22.5 cm

Collection of the Asian Civilisations Museum, Singapore
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Peranakan Interior Decor (A Group of Photos)

WA B WS AT U . B mAT . aBaEE . K
die 25 7 1 PRI 2 e, S TUE /e STk it i, ek
BRI R LI FEHRRAE = N

Home furnishings combined Chinese and European elements. Items such as European—
style shutters, metal filigree railings, Western—style brass mirrors, crystal chandeliers, painted glass
windows and crystalware coexist with rich teakwood furniture featuring Chinese and European

motifs, were made locally by Chinese craftsmen.

4
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Furniture Scene Restoration
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III. Unique Peranakan Cuisine

TAEARIKERSG THE, KR, fElL. RS HRIKESC
v, 322 7 IRINIIEEN . IR AR NI S e i —,
e VAR, WESH, BAURIBGEE BV ZAER 2K
W AA SR R AR AR

Peranakan cooking fuses the cuisines from China, South Asia and the
Middle East with that of Southeast Asia, while also incorporating European
influences. Food is one of significant cultural traditions within the Peranakan
community. After centuries of inheritance and evolution, we can still witness

today many highly popular Peranakan dishes.
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Nyonya Cuisine and Spices

TAERNSSRNR IRAESER” , R AR A MRS, BV TR
WA E AR LS, ESTRARMIEG IR A TERE N A

IRASEE RN, S T 2RISR A, R R A G 5
WA TR, FTECRA PR, TIDRERE O, AW, Hoakss, A%N
BRUUEE IR o IR SR BRIHAEIN eI 28 T SRR, B2, T
. WIEM, R TEERY. A, 0L M. PIREL 2K, ZDBL. A
HFL R BT Aop . BRI S

N\

Peranakan cuisine, also known as “Nyonya cuisine”, is a unique culinary tradition created
by the Peranakan community. Rooted in Southeast Asia's rich spice—based culinary heritage, it
remains an integral part of the region’s traditional food culture to this day.

Nyonya cuisine incorporates a complex blend of ingredients, merging culinary
characteristics from various cultures. Primarily using Malay spices combined with Chinese
cooking methods, resulting in a rich, vibrant, slightly spicy, sweet and sour flavor profile,
presenting a feast for the senses. The richness and vibrancy of Chinese Peranakan cuisine is
attributed to the meticulous use of a variety of spices, including tamarind slices, tamarind paste,
curry leaves, sand ginger, turmeric powder, coriander powder, shallots, star anise, cinnamon,
shallot oil, red chili, nutmeg, calamansi lime, dried shrimp, lemongrass, black cardamom, kaffir

lime leaves and pandan leaves.
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The kitchens of the Peranakans

Jfps e LA AR R Lo IR SR BT ERG AR HE s MR, AR
e, AR AL SRR, 2UHA AR E KR,

The kitchen is the heart of the Chinese Peranakan household. Beyond its meticulous
preparation and cooking methods, Nyonya cuisine places significant emphasis on the dining
table setup, tableware, dining etiquette and decor, all of which come together to define the

unique Nyonya culinary culture.
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The Kitchens of the Peranakans (A Group of Photos)
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Long Table Exhibition Scene Restoration

KR (Tok Panjang) SLAG44 AIRAAETA BIIATEA LM, “Tok” 2
S, B CRT s “Panjang” RIKIE, BN KT . RSELREAEA
REAIOREIE, MR T TR0 A, A SR, Af12 A+
IESEARIRE A AR K. 2 — 300 B B A AT, TS
WU, R, SRS, R REAZHTRIBEIN, 5 .

The Tok Panjang is a collective term for the traditional Peranakan dishes served
during significant celebrations by the Peranakan community. “Tok” is Hokkien dialect,
meaning “table”, while “Panjang” is Malay, meaning “long”. The Tok Panjang is a unique
form of a home banquet commonly used on important and special occasions such as birthdays
and weddings. It features an abundance of Peranakan dishes and pastries, served to entertain
family and friends. The older generation of Peranakan, follows Malay customs, preferring to use
their hands to eat their meals reflecting the influence of Malay culture. In contrast, the younger
generation tends to adopt the Western—style dining practice, using individual plates, influenced

by British culture.
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Nyonya Porcelain

gae e b AR N B A LSO B AR T iE A T BRI f . L AR N i
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Ceramics played an integral part in Peranakan social ritual and culinary life. The type of
porcelain they used most frequently are overglazed polychrome enamelled porcelains likely
made in Jingdezhen, China from the mid—19th century until the 1940s. The term ‘Nyonya
porcelain’ is used to describe this porcelain because it was favoured by Peranakan women.

Nyonya porcelain is characterised by vivid, contrasting colours and elaborate designs
featuring symbolic Chinese motifs. Buddhist emblems, mythical beasts, flowers and birds animate
the surfaces, with the phoenix and peony being the classic combination of motifs. The most
common ground colour is green, often used in combination with pink. Nyonya porcelain was
also produced in white, often used as the background for dining sets, as well as other colours
such as yellow, coral red, blue and brown.

There are a variety of Nyonya porcelain shapes and most were used to store and serve
food. The most distinctive vessels are the kamcheng and the chupu. Kamchengs are covered
containers that come in a wide variety of sizes. Medium and large kamchengs would be used
for drinking water, food or desserts. Smaller ones stored cosmetics and sweets. Chupus are also
covered jars, but generally smaller and narrower in form. They are used on ceremonial occasions
such as weddings and birthdays to serve food like bird’s nest soup and kueh ee (rice balls in
syrup).

Peranakan porcelain also includes incense burners and joss stick holders used on altars,
powder boxes and washbasins used in the bedroom, as well as spittoons and European—style tea

sets.
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s R A S A

Famille-Rose Plate with Phoenix and Peony Motif

TERE AR (1909—1911 4 )
£ 19.9 A, 5 2.8 K
ST ISV A ik

Xuantong Period, Qing Dynasty (1909—1911)
Mouth diameter 19.9 c¢m, height 2.8 cm

Collection of the Asian Civilisations Museum, Singapore
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BB B 5 &
Famille-Rose Teapot with Phoenix and Peony Motifs

1911—1930 4
JEEFR 13 JHDK, e 18 DK
A I SR T P it
Tony Wee F Colin Holland 15
1911—-1930
Bottom diameter 13 c¢m, height 18 cm

Collection of the Asian Civilisations Museum, Singapore
Bequest of Tony Wee and Colin Holland



A R B

Famille-Rose Phoenix Motif Bowl

1911—1930 4F
P42 10.8 HDK, 15 5.2 DK
DR I S A Ll
1911-1930
Mouth diameter 10.8 cm, height 5.2 cm

Collection of the Asian Civilisations Museum, Singapore

B AL TH LB AR
Famille-Rose Wine Cup with Peony Motifs

1911—1930 4}
Fifs 9 Bk, v 8 JHK
DRI S A i
Tony Wee F1 Colin Holland 15t/

1911-1930
Mouth diameter 9 cm, height 8 cm
Collection of the Asian Civilisations Museum, Singapore
Bequest of Tony Wee and Colin Holland

dHE| 18
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BrF R A T S 5

Famille-Rose Tea Tray with Phoenix and Peony Motifs

1911—1930 4F
K 27.4 K, BF 20.9 HK, 2.4 K
ST I SCIH A T
Tony Wee F1 Colin Holland B

1911-1930
Length 27.4 cm, width 20.9 cm, height 2.4 cm
Collection of the Asian Civilisations Museum, Singapore
Bequest of Tony Wee and Colin Holland



WAL B Bk F B

Famille-Rose Finger Bowl with Flower and Bird

19 28k 20 1Y)
P42 12.4 JEK, 3 8 K
I I S T

Late 19th or early 20th century

Mouth diameter 12.4 c¢m, height 8 cm

Collection of the Asian Civilisations Museum, Singapore
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BB R B A T4 £ FE

Famille-Rose Phoenix Amidst Peony Motif Kamcheng

19 2R 20 HH224])
FIf2 13.8 DK, 15y 13.8 DK
DI LI S A2 il
Late 19th or early 20th century
Mouth diameter 13.8 c¢m, height 13.8 cm

Collection of the Asian Civilisations Museum, Singapore




BH R B A T4 £ 4

Famille-Rose Kamcheng with Phoenix and Peony Motifs

1911—1930 4f-

P2 23 JHOK, e 17 JHDK
IR ST
Tony Wee #l Colin Holland T
1911-1930
Mouth diameter 23 cm, height 17 cm

Collection of the Asian Civilisations Museum, Singapore

Bequest of Tony Wee and Colin Holland
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BRI E
Famille-Rose Chupu with Phoenix and Peony Motifs

1911—1930 4
JEEAR 18 DK, 1 17.5 JHDK
A IS PPy
1911—-1930
Bottom diameter 18 cm, height 17.5 cm

Collection of the Asian Civilisations Museum, Singapore




R AL TSR B B

Famille-Rose Wine Warmer with Phoenix and Peony Motifs

1911—1930 4£
F£10.5 K, 5 14 K
TR N S T T i

Tony Wee #1 Colin Holland o

1911-1930
Mouth diameter 10.5 c¢m, height 14 cm

Collection of the Asian Civilisations Museum, Singapore
Bequest of Tony Wee and Colin Holland
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- ofS B T S a8

Famille-Rose Phoenix and Peony Motif Bowl

19 THZERE 20 22
M2 16.2 HDK, 1 7.3 DK
DTSRI I SCH A L
Late 19th or Early 20th Century
Mouth diameter 16.2 cm, height 7.3 cm

Collection of the Asian Civilisations Museum, Singapore

oF B A I S

Famille-Rose Phoenix and Peony Motif Covered Bowl

TERICEEER] (1875—1908 4 )
F12 16 JHK, & 10.7 K
SEIT DT 9N S IH it

Tony Wee F Colin Holland 15t I

Guangxu Period, Qing Dynasty (1875—1908)
Mouth diameter 16 cm, height 10.7 cm
Collection of the Asian Civilisations Museum, Singapore
Bequest of Tony Wee and Colin Holland



RASAER HIHT IR E
Famille-Rose Spittoon with Floral Pattern Framed Panels and
“Made in the Guangxu Reign of the Great Qing Dynasty” Mark

19 40Kk 20 44

P2 18 JHK, e 13 JHDK

ST TRE I 9N SCHH ) i

Tony Wee F Colin Holland 15t I

Late 19th or early 20th century
Mouth diameter 18 cm, height 13 cm
Collection of the Asian Civilisations Museum, Singapore

Bequest of Tony Wee and Colin Holland
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English-Style Famille-Rose Phoenix and Flower Motif Teapot

19 2R EE 20 404

H2 6.5 HDK, 1 14 JHDOK
SETITRE I 9N SCHH ) i

Tony Wee F1 Colin Holland 1/l

Late 19th or early 20th century
Mouth diameter 6.5 cm, height 14 cm
Collection of the Asian Civilisations Museum, Singapore

Bequest of Tony Wee and Colin Holland

< BF T RS
Famille-Rose Glazed Double-Ear Vase with

Dragon Motif

TERIEEEAF] (1875—1908 4F)

M2 17.3 IDK, o 45.2 HDK
DI IN S H T el

Guangxu Period, Qing Dynasty (1875—1908)
Mouth diameter 17.3 c¢m, height 45.2 cm

Collection of the Asian Civilisations Museum, Singapore
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— TR AR >

A Pair of European Figurines

20 AL

A: K87 DK, B 7.9 HDK, %265 HOK
B: K 9.9 MK, 510 K, 55282 K
I b A= ST

Early 20th century

A: Length 8.7 cm, width 7.9 cm, height 26.5 cm
B: Length 9.9 cm, width 10 c¢m, height 28.2 cm

Collection of the Peranakan Museum, Singapore

RRINF 2 NG RAR SV I, 1 JR AT A A AR R M L o

European ceramic figurines are highly favoured collectibles, typically displayed in the

cabinets of Baba Nyonya households.
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Unit 11I: Beliefs Shaped by Multi-Cultural Integration

BLRZNEREZTXUENZREZNE, EEEERELXKNEMEN
HE TR, ZERBEMEEER. EX. B, PENREEM. 8L
S5, FEIAMNEN, UREREANATEERS,

The spread of maritime trade and cross—cultural interactions have enriched the
Baba Nyonya commmunity's religious landscape, showcasing a diversity of beliefs. These
religious beliefs encompass Confucianism, Taoism and Buddhism, along with Chinese
folk religions and ancestor worship, as well as local Southeast Asian belief systems,

Later additions included Western—introduced Christianity and other faiths.
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— SRS G S
I. Traditional Beliefs Influenced by Chinese Culture

SURAERIN S, TARAEREGER. B8, . PERGE
RIARLS G5, ARFLART, A TN ARG AL BRI T A5G & E4loR T
XU, BB TRIAHERS, b ARAE DI 1 2K R AR AR R 5
(UIESRRNS

Traditionally, Chinese Peranakans practiced a range of Confucianism,
Daoism, Buddhism, folk beliefs and ancestor worship. These practices were
inherited from their ancestors in southern China. Over time, beliefs and customs
from the local communities have been incorporated into the rites and rituals of

Peranakans.



(—) TEEARPRIFIE

Altars in Chinese Peranakan Homes

LRI A 3 MR, Rl ER R Rl KA EE— Rk
FEIEXS RTINS ETT, RS EME A G2 DA RERM . A N fERr o
ROFEPRENEFH=, RN 5K K X KER I HE S 292
FEARRE Y R, DARAEST, SSRRTIANEHEEA — TR

Chinese Peranakan homes would typically have three altar-dedicated to the household
deity, the ancestors and the kitchen god. The household deity altar was usually in the main
reception hall, facing the main entrance, protecting the house and its inhabitants from bad luck
and evil spirits. The deities venerated by Chinese Peranakans included the Buddhist Goddess of
Mercy Guanyin or the deities of popular Daoism Guan Gong, Zhang Fei and Liu Bei. Family
members would offer prayers daily. An assortment of food and drink would be displayed on the

altar as offerings, along with floral decorations. An table skirt was hung at the front of the altar.

FEHESKER  dHE[IE
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A2 B K 7% 4EE Botan House &% /T 69 553%
Altar in the Reception Hall of Botan House, Family Home of Tan Kim Tian

#1948 4F
Y\ 29.6 [HAK, 1 23.7 K
Il S G I

Approximately 1948
Height 29.6 cm, width 23.7 cm

Collection of the Peranakan Museum, Singapore



kA = B R IE A
Altar Cloth with Three Stellar Gods Hock Lock Siew (Fu Lu Shou)

19 20 oKk 20 403
£ 107.6 K, BE 101 H2K
SHTIE ISV A ek

Late 19th or early 20th century
Length 107.6 ¢cm, width 101 cm

Collection of the Asian Civilisations Museum, Singapore
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25 R B 4L T e de &

Famille-Rose Tray with Phoenix and Peony Motifs

TEARDELEAE ] (1875—1908 4F )
K182 A, TF 9.6 FIK, 1.5 HAK
ST I SC I R

Guangxu period, Qing Dynasty (1875—1908)
Length 18.2 ¢cm, width 9.6 c¢m, height 1.5 cm

Collection of the Asian Civilisations Museum, Singapore

EWEHERK AR FHE[H

< i@ikAH = ER R (FF)
Altar Cloth with Three Stellar Gods Hock Lock Siew (Fu Lu Shou) (Detail)
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B AL AT
Famille-rose Cup with Peony Motifs

TFROEZEFI) (1875—1908 4F)
A: R 6.6 HDK, 5 3.6 HDK
B: 267 0K, M35 MK C: [fR 6.7 MK, &5 3.5 DK
S LSRR B B kLl
Guangxu period, Qing Dynasty(1875—1908)
A: Mouth diameter 6.6 cm, height 3.6 cm
B: Mouth diameter 6.7 ¢cm, height 3.5 cm  C: Mouth diameter 6.7 ¢cm, height 3.5 cm

Collection of the Asian Civilisations Museum, Singapore
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W FS AT SR AR R
Famille-Rose Incense Stick Holder with Peony Motifs

T ELEFIA] (1875—1908 1T )
Fif2 8.6 HK, 15233 [HK
SHTIR AT I S 2 1 ek

Guangxu period, Qing Dynasty(1875—1908)
diameter 8.6 cm, height 23.3 cm

Collection of the Asian Civilisations Museum, Singapore
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B R AR ST S0 b

Famille-Rose Incense Burner with Phoenix and Peony Motifs

19 TH20REL 20 {207
Flfe 12,5 JHR, & 11.6 JHOK
DI - A ST
Sunny Chan Hean Kee ik
Late 19th or early 20th century
Mouth diameter 12.5 cm, height 11.6 cm

Collection of the Peranakan Museum, Singapore

Gift of Sunny Chan Hean Kee



B I A RS
Famille-Rose Glazed Floral Teapot

1911—1930 4
JRAZ 6 K, 5 8.5 JHK
SR A AR S AR
Tony Wee F1 Colin Holland i
1911—-1930
Bottom diameter 6 cm, height 8.5 cm

Collection of the Peranakan Museum, Singapore
Bequest of Tony Wee and Colin Holland

79



EEEMENEN

IS &

S

e
EE

(CEZEN) ESREEnmESET3#N

R R B (54F)

Famille-Rose Plates with Phoenix and Peony Motifs (Set of 5)

1911—1930 4E

A: R 19.6 JHA, F 2.5 K
B: 2197 2K, & 3 ERK
C: 2195 DK, 2.8 HK
D: 42195 02K, 5 2.5 HK
E: H4219.5 B, & 2.5 HK
I A SR
1911-1930

A: Mouth diameter 19.6 ¢cm, height 2.5 cm
B: Mouth diameter 19.7 cm, height 3 cm

C: Mouth diameter 19.5 ¢cm, height 2.8 cm
D: Mouth diameter 19.5 cm, height 2.5 cm
E: Mouth diameter 19.5 ¢m, height 2.5 cm

Collection of the Peranakan Museum, Singapore

BT MBI N ST 0t = A 2009 SFEIG 5T BTG E

Acquired with funds raised at the 2009 Gala Dinner by the Friends of Asian Civilisations Museum, Singapore.
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CoAR A LKERBEEH
Black Lacquer with Gold-Painted Landscape Patterned Offering Box Set
20 tH£24])

K35 B0k, G 15 BRK, m26.3 JHK
SIS A A AR R

Early 20th century
Length 35 c¢cm, width 15 ¢m, height 26.3 cm

Collection of the Peranakan Museum, Singapore
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wAE G (—2F)
Brass Candlesticks (A Pair)

19 ARk 20 tHE04)
PR 19 EDK, 1 37.2 K
DB IS A i
Late 19th or early 20th century
Each disc diameter 19 c¢m, height 37.2 cm

Collection of the Asian Civilisations Museum, Singapore




AR ERERBIRE (—3F)
Nanmu Gilt-Carved Candlestick with
Dragon Motifs (A Pair)

19 thed kak 20 203
FSRIRA 13 HK, 5 56 JHK
SHUIMR AT N SCHH 2 1 ek

Late 19th or early 20th century
Each bottom diameter 13 cm, height 56 cm

Collection of the Asian Civilisations Museum, Singapore

EWEHERK AR FHE[H

85



EEEHME N

Sk

CEZEN) ESRUEDmiE-HN

Y
Incense Burner
20 TH40%7)

K40 K, w15 K, 5215 B
ST FE 5 T ik

Early 20th century
Length 40 cm, width 15 c¢m, height 21.5 cm
Collection of the National Museum, Singapore

86

AR e R ME >
Nanmu Painted and Gilded Statue of Guan Gong

20 4 50—60 £EAL
K 26.3 HK, 5225 HK, 351 HRK
SHUII A S A

19505—1960s
Length 26.3 cm, width 22.5 ¢cm, height 51 cm

Collection of the Peranakan Museum, Singapore
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Ancestor veneration

SRR AR AUSEEFFRE R ARy . MBItz
ml AR, AN E LR I ARTE AR, (RIS B DA A 1
VP R EHIE X A e 5505 . s R ) £ A= A0 A 6 Aok B h 155
ﬁ% ifi JTUEE = A= 46 A I B I ERE e s . AR A S 28— HIES:

s R  HATT H, S B I, ATIES St -
%m%ﬁo

The observance of ancestral rites is a key element of Chinese Peranakan ritual life. Prayers,
petitions and material goods are oftered with the hope that they will positively influence the
afterlives of the departed, who in turn would look favourably on the living. Many families

maintained an ancestral altar within their household. Embroidered table skirt from China were

NS g

|

S

e
EE

commonly used in the Straits Settlements, while batik versions were made and used in Java.

The practice of veneration continues today: offerings are placed on the ancestral altar on death

CEZEN) ESRUEDmiE-HN

anniversaries and festive occasions such as Cheng Beng, the annual day for sprucing up the

graves of ancestors.

o R PEFCAL AL R B >

Nanmu Gold-Painted Carved Spirit House for Ancestral Tablets

19 {20 oKk 20 204
K61 DK, B 45.5 HRK, 5571 DK
SIS A= A= SR iR

Late 19th or early 20th century
Length 61 cm, width 45.5 ¢cm, height 71 cm

Collection of the Peranakan Museum, Singapore
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2 A

Lacquered Ancestral Tablet

19 AL E 20 HHE2H)

K21 K, 95105 JHK, & 37.5 kK
IR o

Late 19th century to Early 20th century

Length 21 cm, width 10.5 c¢m, height 37.5 cm

Collection of the National Museum, Singapore

LR M >
Dragon-Patterned Table Skirt

20 -2 LN A
K103 JHAK, B 108 JHEK
I AR SRR
Rudolf G. Smend i

Early to mid—20th century

Length 103 ¢cm, width 108 cm

Collection of the Peranakan Museum, Singapore
Gift of Rudolf G. Smend



XREF EEH “BEEBIR" 41 F, BAESEMDIEFRARSE, Bt SERAE%,
REANIDZEAN .

This table skirt is inscribed with the words “ & & 3B IL” , meaning to conscientiously
handle the affairs of the deceased, devoutly offering sacrifices to ancestors from distant
generations. it serves as a reminder not to forget one's forebears.
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II. Beliefs Under the Influence of a Multicultural Society

g LR SRR Z TR, EESREHXIEMmRET
Zrtlt. WEBEREGERER . HAMEAGREEESY, H4N
IERNBAT AR A M (HZR 222

The enhancement of social diversity through maritime trade has led to a
diversification of faiths within the Baba Nyonya community. Many Baba Nyonya
have converted to Christianity. Many Indian Peranakans are Hindus, while Java

and Arab Peranakans are followers of Islam.



19 HH20KE 20 tH41%)
RFars
A IS TPy s
Edmond Chin A=
Late 19th or early 20th century
Variable size

Collection of the Asian Civilisations Museum, Singapore
Gift of Mr. Edmond Chin

AR AR EN R B AR, ATRRERSJIAN HRI=F A% iR aftwfnnEs
s ARG, Bl R 2Bk, Dksrasiiam s, B, BRI RERIRH.

Depending on the family, the mourning period for Peranakan households may last from a few months to around
three years. During the mourning period, the Nyonya would set aside their gold and diamond jewelry and instead wear

silver, pearls and gemstones in green or blue. Pearls were thought to represent tears.
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BAT RN A

Silver and Pearl Mourning Brooch

19 20k 20 tH4ly)
K52 HDK, % 5.8 XK
SIS I ST A L,

Edmond Chin A=

Late 19th or early 20th century
Length 5.2 cm, width 5.8 cm
Collection of the Asian Civilisations Museum, Singapore
Gift of Mr. Edmond Chin

XM Fph R R s, HasihR
FIRERESZ ) T SRR A

The design of this mourning period brooch,
featuring a lion and a unicorn, is likely inspired by the

royal coat of arms of the United Kingdom.



AW 5 A
Silver-Gilt Amulet

19 ek ek 20 el
K39 K, B8 2.6 0K
ST IS TR

Late 19th or early 20th century
Length 3.9 cm, width 2.6 cm

Collection of the Asian Civilisations Museum, Singapore
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Silver-Gilt Guanyin Amulet (Detail)

SRR G A T A
Silver-Gilt Guanyin Amulet

19 20Kk 20 4147
£ 4.5 HDK, 5 6 JHDK
SIS A AR T
Mdm. Wee Liu Kim 4

Late 19th or early 20th century
Length 4.5 cm, width 6 cm
Collection of the Peranakan Museum, Singapore
Gift of Mdm. Wee Liu Kim

TWEDERRER  FHEIE

97






SEME T
PSS ARG XL

Unit IV: The Marriage Culture Integrating Chinese
and Western Elements

EERENIBBXURE T REEANERZIG, SHEEHKISEN—1HF,
HEERENTAHRMNE X, KNEEHNEAERN. ERRKZELEKIE,

The marriage customs of the Baba Nyonya community retain numerous traditional
Chinese practices. Echoing traditional Chinese views on marriage, the Baba Nyonya
place a high value on marrying within one's social and economic standing, with unions

often formed between powerful Chinese leaders and affluent business families.
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— HIPuR T R
I. Wedding Ceremony Integrating Chinese
and Western Elements

BIRE HEME VS, 2R DRSUEIIEEN, MRS
HE AR NAR GRS, X A IR A A SR LAE R Sl A A R
ZICRE
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Influenced by Western culture, shaped by Malay customs and still holding
onto ancient Chinese traditions and practices, the Baba Nyonya community has
evolved a wedding ceremony practice that exemplifies a rich fusion of cultural

elements.



R G e, (o pau)
Embroidered Belt Purse (o pau)
19 &l oREk 20 404

1 EK, B 10.5 K
BN ] AR

Late 19th or early 20th century
Length 11 cm, width 10.5 cm

Collection of the National Museum, Singapore

SNBEIDHRET SEES

XA 05 R ARt TR HR DRSS g (O B T i o AETRIRGE R MY, S A S A ALY o (0
HESEONE Do B RS FIRT AR A AR SRS 2 % 2.0

This purse is designed in imitation of the popular embroidered lotus purses from the Qing Dynasty in China.
In the Straits Settlements, exchanging wedding gifts often included presenting a belt purse to the groom. Both the

bride and groom would also wear a belt purse during the hair—combing ceremony.
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SR SR 4
Silver-Gilt Filigree Wedding Necklace

19 20 okk 20 404
K445 [EAC, T 10 K
SR I PN ST HH D i

Edmond Chin 5=

Late 19th or early 20th century
Length 44.5 cm, width 10 cm
Collection of the Asian Civilisations Museum, Singapore
Gift of Mr. Edmond Chin

EORVEE  HTAIE, VA KT B R 42
ARSI R AL 22 T 20t b
I ez, By “UiionisE” o HTiE
) RIS X DI .

Necklaces worn by Peranakan brides of
Chinese descent in Malaysia, Singapore and Java
feature ornamental plates crafted with filigree work,
connected by chains in the middle Called “rantai
papan” (plank neck—chain). these necklaces are

also worn by newlywed Malay couples.




WEE dHEES

SRBES

L AIFAIAA T K&
Peranakan Wedding Couple with Page Boy and Page Girl

2320 41 30 AR
YL 23.2 MK, 1 28.5 JHDK
ST A=A SR
Lee Kip Lee PNaall]

Around 1930s
Height 23.2 ¢cm, width 28.5 cm
Collection of the Peranakan Museum, Singapore
Gift of Mr. and Mrs. Lee Kip Lee
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rHAL R K g 2GR
Wedding Portrait of Mr. and Mrs. Yeap Hock Hin

220 tH40 30 4%
202 K, HE 14.6 HK
Lee Kip Lee K4

around 1930s
Height 20.2 cm, width 14.6 cm
Gift of Mr. and Mrs. Lee Kip Lee



WEE dHEES
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SRBES

A SEFLITA
Peranakan Wedding Couple

£ 20 41 20 AR
G\ 29.3 [HK, i 23.2 JHK
ST A A= SR
Lee Kip Lee Paall]
Around 1920s
Height 29.3 cm, width 23.2 cm

Collection of the Peranakan Museum, Singapore
Gift of Mr. and Mrs. Lee Kip Lee
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F 75 XAEIR 69 £ & 78R Ong Hay Way #=#74& Thio Chan Bee
Peranakan Bride and Groom Thio Chan Bee & Ong Hay Way in Western Wedding Attire

1927 4%
I\ 15.7 HOK, % 20.7 DK
ST A A= S
Lee Kip Lee JiJi4
1927
Height 15.7 cm, width 20.7 cm

Collection of the Peranakan Museum, Singapore

Gift of Mr. and Mrs. Lee Kip Lee



20 HEEZPART,  ARFE - A A HED R iR b — P S BRI i A, (%
NEIRMAIAHERILL 0, MR S LA Ve 224, T 22 R
RFETZ, BRI AL GE 8ok, Gt EERIE S

BARAEAT RO ISR, 2 REE P N R gl TAeAe
ML IE SR 2R TS AP, B ERE B e
o, RERESET “Safert Rt S PSR KE Z IS &, RIS
E3E <23 e S AANIRESITY (EE

The wedding garments of the Chinese Peranakan community in Southeast Asia before
the early 20th century consistently reflected a strong Chinese influence, The colour palette
often leaned towards the festive yet elegant red, while the materials used were frequently
luxurious and glossy silk. Patterns were frequently adorned with raised or embroidered designs,
drawing inspiration from traditional Chinese auspicious motifs such as peonies, lotuses and
chrysanthemums.

The Baba Nyonya community places immense importance on wedding ceremonies, often
adhering to traditional ceremonial practices from the Ming and Qing dynasties in China. The
design layout of their wedding attire often follows the beloved Chinese principle of left—right
symmetry, The patterns and motifs carry distinct Chinese characteristics, featuring auspicious
symbols like “phoenix and peony” and “chrysanthemum and peony” and etc. They are
adorned with raised patterns to exude elegance and subtlety, while those embellished with

embroidery showecase intricate grandeur.
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HYIB AR AT B ARAR &
Tortoiseshell Silver-Gilt Betel Nut Box

1950 4
K17 HK, 12,5 JHK, 5 6.5 Bk
IO b A SR
04 8% Tan Tjien Sian GRS

1950
Length 17 cm, width 12.5 cm, height 6.5 cm

Collection of the Peranakan Museum, Singapore

Gift in memory of Family Tan Tjien Sian, Manado




5 RJEAE A & 3 (chupu )
Famille-Rose Chupu with Phoenix and Peony Motifs (chupu)

19 20K EL 20 HZ2H)
JRf 12,1 R, 1R 15.2 DK
HTBIIRLIN S H EA l
Late 19th or Early 20th Century
Bottom diameter 12.1 c¢m, height 15.2 cm

Collection of the Asian Civilisations Museum, Singapore

dHEEW®

FIpEREH

SRBES
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Before the formal wedding ceremony, Peranakan brides and grooms must exchange glutinous rice balls. The
newlyweds are required to simultaneously consume one red and one white glutinous rice ball without chewing,

symbolizing the joyous sweetness of marriage and the wish for a lifelong union.
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BroF MR E &
Famille-Rose Wedding Basin with Double Phoenix Motifs

TEROCEE IR (1875—1908 4F)

P18 40.5 JHOK, 5 13.5 HDOK
AL NS A TPy

Tony Wee 1 Colin Holland 15t 11
Guangxu period, Qing Dynasty(1875—1908)
Mouth diameter 40.5 cm, height 13.5 cm

Collection of the Asian Civilisations Museum, Singapore

Bequest of Tony Wee and Colin Holland

< BrHRRLEL (F3F)
Famille-Rose Wedding Basin with Double Phoenix Motifs (Detail)
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Table mat
19 40 okak 20 4047

K 38.8 K, B 30.3 JHA
ST 4 A SO PR

Late 19th or Early 20th century
Length 38.8 cm, width 30.3 cm

Collection of the Peranakan Museum, Singapore
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Men’s Slippers

20 4t w)

A: UK 255 K, BE 9.5 K, 5 5.8 K
B: FK 275 MK, 95 9.7 HDK, 5 5.6 HDK
C: B 235 50K, BF 8.4 5K, = 4.3 K
BN A SR

Early 20th century
A: Each length 25.5 cm, width 9.5 cm, height 5.8 cm
B: Each length 27.5 ¢m, width 9.7 cm, height 5.6 cm
C: Each length 23.5 cm, width 8.4 cm, height 4.3 cm

Collection of the Peranakan Museum, Singapore
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In Penang, Melaka and Singapore, during the
exchange of wedding gifts, the groom often receives
intricately embroidered slippers adorned with gold and
silver. These slippers are considered more formal than

those embellished with beads and are reserved for special

occasions.
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II. Magnificent Wedding Ceremony
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Weddings are among the most grandiose and elaborate ceremonies in the
Baba’s or Nyonya’s lifetime. The procedure for a traditional wedding is intricate,
requiring up to 12 days to conclude. Before the Second World War, Baba
Nyonya weddings retained ancient rituals from the Qing Dynasty: characterized
by kneeling and kowtowing (a gesture symbolizing deep respect), musical
accompaniment and the procession of carrying bridal sedans. All contributing to
a lively and festive atmosphere.

Baba Nyonya bridal chambers are meticulously adorned and typically
included items such as a four—poster bed with a canopy, a double—layered
wardrobe, a washstand with a porcelain basin, a dressing table, as well as a table
with a dragon and phoenix candle stand and two chairs.

At the heart of a bridal chamber was the wedding bed, Lacquered and
gilded wooden beds were carved with fertility symbols and auspicious motifs. In
Singapore and Melaka, Chinese Peranakan families had two beds for the wedding
chamber-one single and one double-usually of matching design. During the
wedding ceremony, the single bed was usually placed in front as an extension of
the double bed. Afterwards, the single bed was placed to one side.

Wedding beds were decorated and furnished with beadwork and
embroidery which showed Chinese, Southeast Asian and European countries
influence in technique, design and form. Auspicious motifs were drawn largely
from the Chinese repertoire and popular choices included the phoenix, peony,
kylin and butterflies (symbols of conjugal bliss, fertility and good fortune).

Great care was taken to prepare the wedding bed, as it symbolizes the
beginning of a new generation of the family. Among the various rites conducted,
following Chinese customs and informed by family preferences, was the An
Chng ceremony: the bed was blessed by having a boy whose parents were alive
roll across it three times, in the hope that the newlyweds would soon conceive a

baby boy.
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b2 R AL B SUB R
Elaborately Gilded and Carved Wedding Beds

20 2t FLig
K 239 JHK, 95 87.5 K, 55247 K
SHTI 4 A AR TR

Early 20th century
Length 239 cm, width 87.5 cm, height 247 cm

Collection of the Peranakan Museum, Singapore
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I RRIR S E T Sharron Chee Guek Kee K. [ 20 4042, B 12D 5 g TS5 44 A
FEIMOIEFL o 2SR TN AT I X A e s i i AR AR AR 2 —, AR T 18 404
AR AR R A

The bed on display, along with its complete textiles, belong to the family of Sharron Chee Guek Kee. They have
been used for at least five weddings in Melaka since the beginning of the 20th century. The Kee family is one of the
oldest documented Chinese Peranakan families in Melaka and Singapore, whose early ancestor migrated from Fujian

province, China, in the early 18th century.
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Sharron Chee Guek Kee #= Lee Meng Leng 4945 /&
Wedding Bed of Sharron Chee Guek Kee and Lee Meng Leng

1994 4F
K230 HDK, BE 147.8 K, 5 235 JEK
DI - A SRR
I&Uﬂfl H Sharron Chee Guek Kee $2it
1994
Length 230 cm, width 147.8 cm, height 235 cm
Collection of the Peranakan Museum, Singapore

Image courtesy of Sharron Chee Guek Kee



i (—2F)
Embroidered Bed Hanging Ornaments (A Pair)

20 20 1

A: T 155 EAC, 5 125 K
B: % 16 MK, & 116 HK
SIS T N S I e
Edmond Chin ¢/

Early 20th century

A: Width 15.5 cm, height 125 cm

B: Width 16 cm, height 116 cm

Collection of the Asian Civilisations Museum, Singapore

Gift of Mr. Edmond Chin

T ASHT NAE ISR AT S H AR RO, A BB REIRR A im NP4

Peranakans hang auspicious decorations in front of the wedding bed, aiming to garner

good fortune and peace
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Floral Patterned Beaded Pillow Cover

20 T2 HL

K 43,5 K, 9 26.3 K
I N ST T
Edmond Chin flﬁﬁzﬂ

Early 20th century

Length 43.5 cm, width 26.3 cm

Collection of the Asian Civilisations Museum, Singapore
Gift of Mr. Edmond Chin

XFRBRGEHE T A v Rk M
M AL % BAR AT RE] 2 1
EEE TPAN=] 378

This beaded pillow cover is inspired by
European needlepoint patterns and is likely

designed to adorn the Peranakan wedding bed.
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5 B B LR

Beaded Bird and Animal Motif Decorative Cloth

20 tHed
K44 EOK, 515 K
SEIRAT N SCIH ik

20th century
Length 44 cm, width 15 cm

Collection of the Asian Civilisations Museum, Singapore

XERATIR FTRERIERAIBLE o AP A — RIS URE, PURRIKCR | i
MG, RREEZA R, B, B FEE—RADEBISERE . dfis . ik
KA

This decorative cloth is likely a pillowcase for a wedding bed. Phoenixes and Kylins
appear at both ends, surrounded by fruits, flowers and goldfish. In the central motif, there are
representations of phoenixes, butterflies, ducks and deer, symbolizing marital happiness, good

fortune, loyalty and longevity.



19 e kek 20 20 y)
K 31 K, B 22.9 HK
SHTIN 4 A A T R

Late 19th or early 20th century
Length 31 cm, width 22.9 cm

Collection of the Peranakan Museum, Singapore
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Floral Patterned Irish Carpet

20 A
K76 MK, 5 76 MK
TN SCHH A s
Early 20th century
Length 76 ¢cm, width 76 cm

Collection of the Asian Civilisations Museum, Singapore

%E‘T\éi@t%ﬁ 9)52,\:%5’9%%71‘(‘1%, VP2 e AR B fE XM 4 1R
DyMERE A, B ATV A A A IR T D

Irish carpet is a trade term for such textiles, many Chinese Peranakan families used these
textiles as carpets or tablecloths, They are often featured in the wedding photos of Chinese

Peranakan couples.
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Pre-Wedding Activities

1. Matchmaking of the couple.
2. Engagement day.
3. Wedding preparations begin and personal invitations are issued to guests.
4. Lap Chai ceremony: exchange of gifts between families of bride and bridegroom.
5. Dinner for guests on the eve of the wedding.

Main Wedding Activities

1. Chiu Thau ceremony: Purification rite and initiation into adulthood for bride and bridegroom on the first day.
2. Chim Pang: Meeting of the bride and bridegroom. This is the day the bride is given away
by her parents to begin married life.
3. Sah Jit: Third day celebrations, wedding procession, paying respects to deities,
ancestors and elders.
4. Chia Sia: Fifth day celebration with the bridegroom’s peers and their formal introduction to the bride.
5. Proof of the bride’s virginty: Twelfth Day, Proof of the bride’s virginity and serving of nasi lemak.
Completion of wedding rituals.
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Unit V: Traditional and Contemporary
Baba Nyonya Fashion

JUANMELE Sk, ERBEYE OEHNEREHED, SEIREN = THIEN
MRE, BETZHIREXK. ERMEZ T, BAZH, EREFRFHIE
AW, FHARONME, DTENEENERETHNEAREE,

Throughout centuries, the fashion of the Baba Nyonya has adapted and thrived
within the cosmopolitan environment of Southeast Asian port cities, assimilating a
diverse array of influences. It stands out as both a blend and an innovation, offering new
insights into Asian traditional fashion, which holds onto its core values of constancy and

tradition amidst evolution.
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I. The Unique Style of Sarong Kebaya
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In the late 19th and early 20th century, many Peranakan women wore the
austere but comfortable baju panjang ( “long tunic” in Malay). This was worn
with a long skirt cloth or a sarong, which was originally made from imported
Indian cotton textiles.

Around theturn of the 19th and 20th centuries, Peranakan women began
wearing the kebaya, a loose long—sleeved open jacket fastened by brooches
known as kerosang and paired with batik sarongs. In design and form, the sarong
kebaya is a legacy of diverse sources. The top element, the kebaya is derived
from the ancient gaba, a robe worn in the early Islamic world. In the early 20th
century, shorter white lace kebaya were popular, a style adopted from European
and Eurasian women in the Dutch East Indies. By the 1930s, the kebaya was
more form fitting, often made with translucent European fabrics, with tapered
lapels and complex embroidery. The skirt cloths or sarongs were made from
imported Indian cotton textiles or manufactured in the batik producing centres
of Java such as Lasem, Cirebon and Pekalongan.

The sarong kebaya is a distinctive, elegant outfit which has emerged as
a symbol of Peranakan identity but has also long been worn by women of
many different communities across maritime/insular Southeast Asia, with each
community developing its own style. Today, many Peranakan women still wear
sarong kebaya on special occasions. kebaya style continues to inspire Singaporean,

Malaysian and Indonesian fashion.
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AR TRA P IRKA >
Block Printed Indian Trade Cotton Baju Panjang

19 ek

PRI 166.6 JHOK, A (JFATTZE ME) 113.5 HDK
SE IR I N S HH L ik

Lee Kip Lee JSiJi

Late 19th century
Full-length straight sleeves 166.6 cm, total lenght(back neck to hem) 113.5 cm
Collection of the Asian Civilisations Museum, Singapore

Gift of Mr. and Mrs. Lee Kip Lee
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Batik Baju Panjang

19 fheg k= 20 4w
PRI K 146.5 JHOK, Ak (A2 ME) 121.5 HRK
SIS A AR TR
Lee Kip Lee Paall]

Late 19th or early 20th century
Full—length straight sleeves 146.5 c¢m, total lenght(back neck to hem) 121.5 cm
Collection of the Peranakan Museum, Singapore
Gift of Mr. and Mrs. Lee Kip Lee
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2] 1910 &
PRI R 137.7 JE2K, AR (RO A FE) 80 JEK
SHTIE A=A SR
Lee Kip Lee Paall]

Approximately 1910
Full-length straight sleeves 137.7 c¢m, total lenght (back neck to hem) 80 cm
Collection of the Peranakan Museum, Singapore
Gift of Mr. and Mrs. Lee Kip Lee




20 40 30 AKX
PRHIRE K 127.6 JHOK, Ak (JFOUH0E FE) 85.3 JHXK
B I b A SR TR
Lee Kip Lee Pall]

1930s
Full-length straight sleeves 127.6 cm, total lenght(back neck to hem) 85.3 cm
Collection of the Peranakan Museum, Singapore
Gift of Mr. and Mrs. Lee Kip Lee




% Fe T Ak
Embroidered Kebaya

20 TH40 30—60 4EAX
PRI R 130 DK, A (JR4HE R ) 78 DK
TR S TR,
2007 Z£ Anne Soh Gwek Shin 1544 Koh Suat Neo J A ff i

1930s—1960s
Full-length straight sleeves 130 cm, total lenght (back neck to hem) 78 cm
Collection of the Asian Civilisations Museum, Singapore

Gift of Mdm. Anne Soh Gwek Shin in memory of Mrs. Koh Suat Neo, 2007
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HILELY %
Painted Peacock Motif Sarong

19 oKk 20 HHALY)
K 104 JHDK, 5E 80 DK
I A S
Robbie Wowor #1520 &AL RE Tan Tjien Sian née Tjoa Soan Tjoe Nio %1/l

Late 19th or early 20th century
Length 104 ¢m, width 80 cm
Collection of the Peranakan Museum, Singapore
Gift of Father Robbie Wowor in memory of grandmother Mrs. Tan Tjien Sian née
Tjoa Soan Tjoe Nio



AT ES A
Painted Floral and Bird Motif Sarong 1

1919 4F
K192 JHK, BE 106 JHK
SET IR A= A

1919
Length 192 ¢cm, width 106 cm

Collection of the Peranakan Museum, Singapore
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BB E 2
Painted Floral and Bird Motif Sarong 2

19 AR 20 tHECH)
2082 JHK, B 105 HDK
SN A S A TR
Robbie Wowor fJ15 4 A H A E: Tan Tjien Sian née Tjoa Soan Tjoe Nio Lt frheg

Late 19th or early 20th century
Length 208.2 ¢cm, width 105 cm
Collection of the Peranakan Museum, Singapore

Gift of Father Robbie Wowor in memory of grandmother Mrs. Tan Tjien Sian néeTjoa Soan Tjoe Nio
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F T RZI PP e R A8
Painted and Block Printed Skirt Fabric

18 {4
K 351 K, 95 1135 [HK
RTINS Ve ik
Roger Hollander |Hif,

18th century
Length 351 ¢cm, width 113.5 cm
Collection of the Asian Civilisations Museum, Singapore

Previously in the Roger Hollander Collection
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B R B AR
Batik Floral Motif Skirt Fabric
20 2 40—60 AR

K 265.8 Ik, TE 110.3 JIK
DT PN S P gk

1940s—1960s
Length 265.8 ¢cm, width 110.3 cm

Collection of the Asian Civilisations Museum, Singapore
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II. Exquisite Nyonya Accessories

IR B R RN, NEIHREORMBNET . F5 ZRIR
BICIRRE T VIR IR ENfE . FRIE T H, AN B4L%
HEINZ], RN B 2. DRMBRGEE,
BAEINR I, BB . IR AU E R 2 ), A N
RIS, R—MREFIELTT SRR S A A AREL .

Accessories are of particular importance to Nyonya when dressed in
traditional attire, with meticulous attention paid to their selection. The myriad of
vibrant Nyonya accessories not only complements but also enhances the beauty
of Nyonya attire. On significant occasions such as holidays, birthdays, weddings,
other momentous events, Nyonya adorn themselves in colorful gauze Kebayas,
Sarongs, bead—embroidered shoes and lavish jewelry, meticulously attired to
partake in the festivity. Nyonya embellishments not only serve as decorations, but
also bear profound cultural and historical depth and connotations, symbolizing

the economic and social status of a Nyonya family.



(—) BEEREMNKEE
Bead-Embroidered Shoes: Symbolizing Happiness

BRGSHE R A IR S P B BT, I FER S R IR A A & I 2L
A2 — o ICERIBRG R R IR A T s 5t , TN S BREEBCE, HRGT
IREAT 12 9 B ARSI A EEAG DRI BRSE E, ER of HARI BREE T NIERSS
U ., RGO I ACE . DA IR A B R RE T o

Bead—embroidered shoes are an integral part of Nyonya apparel culture. Crafting bead—
embroidered shoes is considered an indispensable needlework skill and a virtuous tradition
for Nyonya women. Sets of bead—embroidered shoes serve as vital components of a Nyonya
woman’s dowry. From a young age, they initiated into the art of bead—embroidery. Upon
marriage, a Nyonya woman meticulously crafts bead—embroidered footwear for her future
husband and in—laws. These pieces, alongside other bead—embroidered crafts, are proudly
displayed in the newlyweds room by the in—laws for guests, serving as a testament to the

bride’s virtues and adeptness.
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The crafting of beaded shoes is exceptionally intricate, where tiny, colored beads from Europe are meticulously
embroidered onto the shoes surface, forming various exquisite patterns. These patterns often depict flowers, birds,
insects and fish. The shoes come in two main styles: fully enclosed and open—toe, with both low and high heel options.

Regardless of the style chosen, these shoes are known for their exceptional comfort when worn.
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KSRk (11 )

Low-Heeled Bead-Embroidered Shoes (A Group of Photos)

R e

SRR G (H)
High-Heeled Bead-Embroidered Shoes (A Group of Photos)
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FF AT 5
Floral Pattern Boat-Shaped Beaded Shoes

19 fhed kak 20 23
PR 237 JHOK, B 7.8 JHK, 5 4.7 K
B A A SR
Kok Putt Poh 4/

Late 19th or early 20th century
Single length 23.7 ¢cm, width 7.8 ¢cm, height 4.7 cm

Collection of the Peranakan Museum, Singapore

Gift of Mr. Kok Putt Poh
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(2) REMEMMMAMHKES
Jewelry: Manifesting Wealth and Status

IR R R R T A R T E 2 e IR S RO . PR AR R
Fiprt e SR bRE . 7S, BRIl S R i —B5y . IR
A A R B BRI S, RNV 2 A S E T I B I RE A AT
H A, AU HURE, 20 AR, SRR IR A 2 DINA —Esi i, X2
ERG A AT DI, 85 s i LA o

IR BRIV Z B S T R a5 B A Y A X sg . TR 2 BIRE
LR U AN FE SR T IR A RIHIE T2 SUBN IR E b R . 1810
SFER SR TR RS SO AT, R EIE R G . S
DR EREEap 52 37

The design and production of Nyonya jewelry mirror the multifaceted culture of the
Nyonya. Jewelry serves as a benchmark of a Nyonya family’s social stature and wealth. As in
other cultures, it is often part of a bride’s dowry. Nyonya women often possess custom—made
jewelry, ensuring that each piece boasts a unique design, whether in shape, function or intricate
craftsmanship, showcasing the distinctive heritage of Nyonya style. In the early 20th century,
affluent Nyonya would at least own a set of brooches, an essential accessory for formal occasions,
typically crafted from gold and embellished with diamonds.

Many motifs and elements of Nyonya jewelry are inspired from other local communities.
Sri Lankan, Indian, Malay and Chinese artisans, among others, fuelled the creation of Peranakan
jewellery. Jewellery for celebratory occasions such as weddings was primarily made of gold
and diamonds, or other semi—precious stones, During mourning periods, silver, green or blue

coloured stones and pearls were used.
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Gold Kerosang (Blouse Fasteners) 1

20 g L i
K 29.4 A, 9E 2.3 JHDK
SIS I S A i,
Edmond Chin A4

Early to mid—20th century
Length 29.4 cm, width 2.3 cm
Collection of the Asian Civilisations Museum, Singapore
Gift of Mr Edmond Chin
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2M4 (ERde) 3

Gold Kerosang (Blouse Fasteners) 3

20 P LI A
K 18.5 K, T 4.5 JHOK
ST DN S T g

Early to mid—20th century
Length 18.5 ¢cm, width 4.5 cm

Collection of the Asian Civilisations Museum, Singapore




24 (ER3=) 4

Gold Kerosang (Blouse Fasteners) 4

20 T2 B %
29 JHDK, FE 4.8 DK
SIS V90 SCHH 4 ik
Edmond Chin Z¢A: 4

Early to mid—20th century
Length 29 cm, width 4.8 cm
Collection of the Asian Civilisations Museum, Singapore
Gift of Mr. Edmond Chin




24 (ER3=) 5

Gold Kerosang (Blouse Fasteners) 5

20 T LI A
K28 HAC, B 1.1 K
SHTII A St

Early to mid—20th century
Length 28 ¢cm, width 1.1 cm

Collection of the Peranakan Museum, Singapore
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AR AL IO TY B AT
Gold-Set Diamond Floral Brooch

19 e Rak 20 4w
K 6.9 HAK, 4.5 HA
IR N SC I T Ve i

Edmond Chin 5/

Late 19th or early 20th century
Length 6.9 cm, width 4.5 cm
Collection of the Asian Civilisations Museum, Singapore
Gift of Mr. Edmond Chin
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Gold-Set Diamond Floral Kerosang (Blouse Fasteners)

20 T2 B %

A: K37 HK, 955 HK
B: K 3.7 X, %52 kK
C: K37 K, 952K

SET IR U 9N SCHH ) ik

Edmond Chin %EEJH\

Early to mid—20th century
A: Length 3.7 cm, width 5 cm
B: Length 3.7 cm, width 5.2 cm
C: Length 3.7 cm, width 5.2 cm
Collection of the Asian Civilisations Museum, Singapore
Gift of Mr. Edmond Chin




AR K4 (B#)
Gold Oval Belt Buckle (Detail)







19 g k& 20 4047

£ 10 JHEK, 5 7.5 HDK
BT N SRR A T
Edmond Chin A=

Late 19th to early 20th century
Length 10 cm, width 7.5 cm
Collection of the Asian Civilisations Museum, Singapore

Gift of Mr. Edmond Chin
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Gold Belt with Animal Motifs

19 20 2kak 20 H40 %7
£ 80.5 JHK, B 5.8 JHK
ST I SV 1 ik

Edmond Chin A0

Late 19th or early 20th century
Length 80.5 ¢cm, width 5.8 cm
Collection of the Asian Civilisations Museum, Singapore
Gift of Mr. Edmond Chin

X AN B A — B AN 19 B, i
WA — MBI, 3 EAE RIS

This exquisite belt consists of a belt buckle and 19 panels, each
adorned with an animal motif. It was typically worn on ceremonial

occasions.






19 HAEREL 20 23]
K13 K, 98 25.5 HK
DI S Ty v ek
Xu Cheng Bin Se
Late 19th or early 20th century
Length 13 cm, width 25.5 cm

Collection of the National Museum, Singapore
Gift of Mr. Xu Cheng Bin




BB R A
Gold-Plated Silver Hairpins

19 2>kl 20 44
A: K12 DK, 95 2.7 HRK
B: K 15 MK, 2.8 HRK
TR N SO A T i

Edmond Chin Z¢/5: 4

Late 19th or early 20th century
A: Length 12 ¢cm, width 2.7 cm
B: Length 15 cm, width 2.8 cm
Collection of the Asian Civilisations Museum, Singapore

Gift of Mr. Edmond Chin

RGN SRR, I E T RME.

Traditional Peranakan women would coil their long hair and secure it with hairpins like these.
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Unit VI: Baba Nyonya Culture: From Tradition
to Modernity

FHEXU S HRERRITFEBESRANK AR, SRATENNEL,
EEREXUH AR GEURNSERE, FEESHETRE/ME, AMmEHR
B, EHMNIF A XABNEUREFEF

The active engagement of traditional culture in contemporary art design and
its seamless integration into the currents of modern culture have become today’s
trend. Baba Nyonya culture has undergone a series of harmonious encounters and
connections between the traditional and the contemporary, fostering a synergistic
fusion of authenticity with contemporary flair. This process has unveiled the unique
and dynamic charm of Nyonya culture, allowing its vivid, proactive and inclusive cultural

allure to thrive.
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— WA R G AR

I. Contemporary Expression of Nyonya Attire

PR e — A B AR D BRI . I BERA KA B 18 B 2 iy
FIEAE, MORNREEDU AR E R 2R R, TR LA
AGEIRSE) & 2 R VA NEIE S T 4 R S S DR A R S

TSRS T RSt R, AEMESUERR, e
B — IR RE T, AR RO RR HT A il &, 2Bt
FESNARRE, 55 RERMEERE.

Attire stands as a vivid reflection of a nation’s characteristics. Spanning
from the elegantly loose and elongated baju panjang to the exquisitely tailored
Kebayas, from the depth of monochrome to the vibrancy of contrasting colors,
from the simplicity of geometric patterns to the bold diversity of three—
dimensional designs, Nyonya attire has continuously evolved over time.

The Peranakan culture, blending diverse cultural elements, possesses unique
cultural traits. In the process of global economic and cultural integration, amidst
the rapidly changing trends of the era, Peranakan culture continues to adapt and

engage in diverse international dissemination.



T RIS A AT

II. The Peranakan Community in Singapore Today

S HFFRE AT 28— RIRA A SR R R A
BE, BRTESRE (LSRN, BEEESHGEA (HAEEA) |
AT A e A FTRAR A . AT IR R AT % B RS B AESE S
b, e esk B, IR, BUhifn, sEe2mal, HSCdis
e KRB e VUL AR A L S AR R 5 o

SRS 2 T TS T ORI . SR PYEANEN S Y
PRI, AT T2, WM E SRR Z B A
BE, W ANEREZRARE HE S DRE RIS . REX
Bt G SHARAE AR UMD RT R TARIT, (HiF 25 IR A
GAINF A 2T 12 e S M B SR e A .

“Peranakan”, today refers to a range of mixed heritage communities. Their
unifying trait is the blending of ancestral cultures — Chinese, Indian, Arab,
European and others with the indigenous cultures of the Malay Peninsula and
the Indonesia archipelago. Besides Baba Nyonya, there are the Chitty Melakans
(Peranakan Indians), Java Peranakans and Arab Peranakans.

Aspects of Peranakan culture are now the heated topic across Singapore,
Malaysia and Indonesia. Peranakan crafts, fashion and cuisine are increasingly
popular, some have sought to revive cultural practices such as speaking Baba
Malay. These customs and practices may have changed over the centuries, but
a keen sense of identity and pride in the diversity and inclusiveness of their

multicultural heritage remains among many Baba Nyonya.
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Contemporary Baba Nyonya Portraits

LA H R B H AR b A A AT IR )T Geoff Ang 104
The contemporary portraits were commissioned by the Peranakan Museum

from Singaporean photographer Geoff Ang



Ryan Choo
MpEAREN L EREAN

Hokkien Peranakan

IR A AR AT SRR (kuih)o 7

“I love eating Peranakan desserts and kueh kueh (cakes).”

Francis Hogan

5 R Ak A i
Chinese Eurasian Peranakan {l}
gt

= e s e
TROA A S 5
5]

« o ” 'T\i
I love being Peranakan! i
o

i
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Brendan Choo

FEARIE M A A
Hokkien Peranakan

P iy AR R R A R E AN 7

“The way I speak and how I look makes me feel Peranakan.”
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Clement Tan

AFEAR N LA EAN
Hokkien Peranakan
“SZEENTORE RS, e ss. B2, TR, 7

“It’s not necessary for you to know me as a Baba. I am a Baba. If you don’t accept

. 9 ”
me as a Baba, it doesn t matter, because I am.

Celine Tan

MEEARE A LA

Hokkien Peranakan

“EAASIARETE, HAEDRE R EE— XA N 7

“Not being able to speak Hokkien, but being comfortable in Baba Malay makes me

feel very Peranakan.”

Lim Kim Choo

MAEAREG L AN
Hokkien Peranakan

B SR RLR B RIR AR .

‘“ ”
Nenek moyang saya buat saya rasa Peranakan.



Sherman Ong
s iEm LA A

Hokkien Peranakan

CEA IR E R AT T R BOMER S SRS

“Peranakan is a certain way of life, upbringing and culture that is unique.”

Rodney Tan
N vk S5

%ﬂ%%m%éﬁ + iﬁik =
Hokkien Peranakan f
oM
‘ =
MENEEIRE, ANTEE ‘anre N’ hkalikik. ” i
E2)
113 . - 3 - ’ ” {E
Being a Peranakan, sometimes I feel lost amongst the “real Chinese . Ug
it
B
i
4

Tresnawati Prihadi

VA A Nek £ A A S F

Descendants of Peranakans from Sumatra and Java

“EAEIE S SR T RN S AT, BRI AR, Rl
Heit. ”

“We Indonesian Peranakans are so immersed in the Indonesian way of life. However,

my grandmother still wore the sarong kebaya and spoke only the Indonesian language.”
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Peter Wee
FFEAE i hg £ A A A

Hokkien Peranakan

FATEARAAS MGatiE XM, FATAHA ‘jati Peranakan”  (H
IEREAIRAD) , AMSH ‘fngainE” TR T AT 7

“We Peranakans don’t use that term  ‘true blue’ . We use jati Peranakan, which

means genuine. This ‘true blue’ terminology is rubbish, utterly commercial rubbish.”

Salome Tan

LW EALA

Melaka Peranakan

B WG HEEABHR, Tl O RSB R 7

“Seeing the beaded slippers makes me feel Peranakan.”

Mrs. Mary Tan

LWL AN LA LA
Melaka Hokkien Peranakan

WEME, SNEAREH ST EMIERIRES R,

“For me, being Peranakan means cooking and enjoying good Peranakan food.”



Alvin Chia
AFE T Aeg A A

Teochew Peranakan

“PONEEIRE, BWREHIERYDFRITIX— 3
HERARMENMEN, ot 2 H 5%, 7

ARG S, H

“Being Peranakan means embracing and practising the culture, not just in terms

of material culture and language but also the values, attitudes and traditions of past

generations.”
Sheena Tan
AFEAG NG LA

Hokkien Peranakan

“HAHLRHE SR b, Wi PhR s aE . X PN, e bR sk
W B A B IR IR, 7

“Helping my grandmother prepare ingredients for dinner and listening to stories

about her childhood makes me feel Peranakan.”

Francesca Low

Bria B Ry £ A A

Hakka Peranakan from Sarawak

“EERE, NEmEsE K R&E. 7

“Peranakan means family.”
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Mark John Wee
ALFEABIEGG LA AEA

Hokkien Peranakan

“HIEE DAREFSEN, RAERXE HOCNESRENS.

“Telling jokes in Baba Malay makes me feel Peranakan.”

Linda Cheong
R KN

Penang Peranakan

FAREN . SRBEEHE, KR TR A S IRENR. 7

“Our values, food and history make me feel Peranakan.”

Tanya Nair

Box W hg K AFe £ A LA S &
Descendent of Chitty Melaka Peranakan and Chinese Peranakan

EEENE, AU, RANEESE, RREAIR— i RET
Hflle * XW—A> 15 HHEEHLE £ B9RRE I 52 2 2R R AR i BEEA1HaE
XA PROEARAIREE? RETHEAL T PRERNTIR A RE T
,ﬂ\]O ’ ”

“When I go to India they tell me ‘you have an Indian name, are you one of us? You
belong to us.” What a beautiful thing to say to someone who has not been back since the
15th century. I want us to say the same thing. ‘Are you Peranakan? You belong to us.” ‘Are

you Singaporean? You belong to us.””



G. T. Lye
AFEAR N LA EAN

Hokkien Peranakan

PHARFL S HERE S, TN HIER A AR 7

“Manners and language make a true blue Peranakan.”

Ibrahim Tahir
JNek £ 4 LA

Java Peranakan

“LIONBERE, BUWE RO SR L—HRERR G 20 3UEFR. 7

“Being Peranakan means being a cultural hybrid, drawing from and identifying with

different racial groups.”

Archie Ong
LNV HARm L ARG &

Melaka and Penang Peranakan

UIAIEPGE A BIRE SR G, RGN, A2 (RS T i
RUB) A B IRATT R, LR St AR, At 11 SR 2 A AR .

“There’s lots of Peranakan revival now like Albert Court Hotel. They’ ve actually
done the whole place with typical Peranakan flavour. Tiles, the decor, the layout, amazing!

Times like that I feel very Peranakan!”
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Pauline Tan

WP EALEA

Melaka Peranakan

‘T DB AR SRR — R A B I e AL, 7

“Ilove to dress up in my kebaya and all the accessories that go with it.”

Lee Kip Lee
AR LA LA

Hokkien Peranakan

“REEHRANE, FTHFE IR IR S k. ”

“I feel Peranakan because I am deeply rooted in Singapore.”

Dick Lee
LW ALEA

Melaka Peranakan

“Keroncong & /& ( ENEJEVIL A —Fh i XA ) M rglein), FMEvs3 H T
Boe e A g, 7

“ - ”
Keroncong music makes me feel Peranakan.
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Epilogue

MR mmER, KN BEMEE. E5SRamhe RS, i
IR T A SCA RSB, [R5 2K R R e gk DX B e i, [
FEH T RS IR G . XSRS, AMUZE T e
SHRBEMESENE T, WKL T ZRRE DO AT IR RS R

BA IR AT O AR P DO TR, IR TRETIE T IR B
) N ZESCHHREE It BRI & I EE B 5h /)7 X — 1B W = A e
R A R X

Civilizations have become richer and more colorful with exchanges and mutual learning.
In the course of their history, the Baba Nyonya have not only inherited Chinese culture but
have also closely interacted and assimilated with the Southeast Asian communities they settled
in, forming a vibrant hybrid culture. The continuous integration and evolution of their culture
demonstrates not only the Chinese culture’s capacity for inclusiveness and innovation but also of
the Southeast Asian communities that received them.

The enduring contributions of Baba Nyonya culture to Southeast Asian societies vividly
validate the contemporary significance of the axiom that “civilizational exchange and mutual
learning constitute vital forces for advancing human progress and global peace” in building a

community with a shared future for mankind.
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